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^'xiito>-ial  Chanp-es 

With  thip  issue,  th^  Art  Libraries  Committee  Newsletter  bps  p  new 
editor  and  p  branr]  new  format.  At   the  Jnne,  19?<^   annual  business  meetinf^ 
of  A.LC,  a  motion  was  nassed  that  the  >.ievs"l  ett^^r  shonlH  be  urxy-rnded  if 
possible.   Your  nhr»irnerson  took  thn  s  under  pdvisement  and  asked  Kathv 
Zimon,  one  of  our  members  in  Calrarv.  to  undertake  the  work  and  she  has 
agreed. 

The  first  seven  issues  of  the  Newsletter  have  been  nroduced  at  UBC 
under  the  cat^abl*  editorshin  of  Oiana  Kraetschmer.  Neither  time  nor  money 
ar^e  pre  sent!  V  available  at  IJPC  to  do  the  added  work  necessary  to  un?rade 
the  publication  -  hence  the  chanp-e. 

As  chairper^son  of  the  ALC,  I  am  most  crgteful  for  the  time  and  work 
that  !)iana  has  siven  to  the  Newsletter  in  the  past.   Even  producing  seven 
issues  over  the  years  has  been  a  maior  accomplishment  uinder  the  circum- 
s^-onces.  1  loo^  now  to  th^  future  and  know  that  Kathv  will  f^ive  us  a 
Newsletter  which,  I  am  ^ure,  will  kee^^  the  members  and  friends  of  th^  ALC 
UP  to  date  on  art  library  developments  in  Canada.  We  are  a  Canadian  rrouD 
and  should  have  some  interests  in  common.  C^^LIS  is  irivinr  us  full  support 
in  this  undertaking  as  it  has  done  in  the  past  for  anything  that  we  have 
reauired.  Good  luck  Kathy,  and  manv,  manv  thanks  Diana. 

^'elva  J,  Dwyer,  Chairperson 
Art  Libraries  Committee 


Art  Libraries  Committee ,  CASLIS,  CLA 
Round  Table  Discussion  on  Exhibition  Catalogues,  June  1^^  I97S 

The  meeting  of  the  Art  Libraries  Committee  on  Exhibition  Catalogues 
was  held  in  the  theatre  of  Metro-Toronto  Libraries,  main  branch.   Informality 
was  the  order  of  the  day  as  chairperson  Melva  Dwyer  welcomed  some  forty  to 
the  session.   A  number  of  those  in  attendance  were  members  of  the  class  of  the 
School  of  Library  and  Information  Science,  University  of  Western  Ontario. 

To  give  some  organization  to  the  discussion,  an  outline  was  distributed 
with  points  for  discussion.  Although  it  was  to  be  an  informal  meeting,  several 
librarians  were  invited  to  sit  on  the  theatre  stage  so  that  questions  could  be 
more  easily  directed.   Those  participating  were  Silvia  Frii,  Toronto  Public 
Libraries;  Alan  Suddon,  Metro-Toronto  Public  Library;  Noele  Balke,  National 
Gallery  Library;  Jacquie  Hunter,  National  Gallery  Library;  Melva  Dwyer, 
University  of  British  Columbia  Library;  Maria  Ochrymovych,  Scarborough  Public 
Libx-ary;  Janette  White,  Library  School,  University  of  Western  Ontario;  and 
Mary  Williamson,  York  University  Library. 

The  major  problems  in  working  with  exhibition  catalogues  as  seen  by  Melva 
Dwyer  were  four:   locating  catalogues  which  are  currently  available;  ordering 
of  the  catalogues;  processing  and  storage  when  items  are  obtained,  and,  finally, 
locating  out-of-print  catalogues. 

The  problem  of  knowing  of  the  availability  of  catalogues  is  largely  due 
to  the  fact  that  there  is  presently  no  good  or  complete  listing.   Alan  Suddon 
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stated  that  by  the  time  the  catalogues  are  listed,  the  exhibitions  are  over 
and  the  supply  of  catalogues  are  exhausted.   The  general  consensus  seemed  to 
be  that  the  only  way  open  to  the  librarian  at  present  was  to  get  on  as  many 
mailing  lists  as  possible  and  also  to  use  the  check  lists  issued  by  libraries 
such  as  the  National  Gallery,  UBC  Fine  Arts  Division  and  Metro  Toronto  Fine 
Arts  Library. 

Jacquie  Hunter  mentioned  that  the  National  Gallery  is  supposed  to  receive 
on  exchange  copies  of  catalogues  from  all  galleries  in  Canada  but  are  often 
missed  by  smaller  galleries.   Alar  Suddon  nointed  out  that  only  libraries 
attached  to  galleries  receive  items  on  exchange.  This  means  that  public  and 
university  libraries  have  a  similar  problem  in  trying  to  obtain  the  catalogues 
through  order,  request,  or  mailing  list. 

Standing  orders  with  various  dealers  have  not  solved  the  problem,  since 
items  really  needed  are  rarely  received,  especially  in  the  field  of  Canadians., 

The  only  listing  of  exhibition  catalogues  which  is  published  regularly 
is  that  issued  by  Worldwide  as  a  quarterly.   As  far  as  Canadian  material  is 
concerned  the  coverage  is  minimal  so  that  it  is  almost  valueless.  Coutts 
Library  Services  also  supplies  some  Canadian  items  to  their  customers  but  the 
coverage  is  not  complete,  even  though  better  than  that  of  Worldwide. 

Some  comments  were  made  about  the  UBC  list  of  recently  received  catalogues. 
This  list  has  a  fairly  limited  distribution  at  present.  Melva  Dwyer  mentioned 
that  iiuropean  items  were  obtained  through  in-print  order  programs  in  Britain, 
Germany,  Italy  and  France,  but  Canadian  and  American  items  were  being  ordered 
through  announcements,  etc. 

Maria  Ochrymovych  from  Scarborough  Public  Library  referred  to  a  library 
policy  which  permits  the  staff  members  working  with  exhibition  catalogues  to 
visit  galleries  in  the  area  once  a  month  and  to  place  orders  for  catalogues 
at  that  time.   Some  galleries,  however,  are  not  able  to  accept  orders,  only 
direct  sales,  which  present  another  problem. 

Jacquie  Hunter  wondered  if  all  art  galleries,  especially  private  ones, 
were  aware  that  copies  of  their  catalogues  were  supposed  to  be  sent  to  the 
National  Library  for  copyright.   If  this  was  done,  a  complete  collection  of 
Canadian  exhibition  catalogues  would  be  available  at  least  in  Ottawa  and  ILL 
service  could  be  used, 

Alan  Suddon  doubted  that  many  galleries  were  even  aware  of  this  procedure. 
Fosters  and  announcements  are  not  likely  to  be  considered  of  any  importance 
and  are  probably  rarely  sent  to  either  the  National  Gallery  or  the  National 
Library  which  means  a  whole  range  of  archival  material  is  being  lost.   Noele 
Balke  stressed  the  importance  of  the  National  Gallery  Library's  files  which 
are  gradually  being  made  available  on  microfiche.  A  list  of  the  files  already 
available  on  fiche  may  be  obtained  from  Jacquie  Hunter  at  the  National  Gallery 
Library. 

To  move  on  to  the  next  point  of  discussion,  Melva  Dwyer  asked  if  there 
were  any  difficulties  related  to  ordering  catalogues  after  they  were  seen 
listed  as  being  available.  There  was  immediate  response  that  it  was  frequent- 
ly imposfiible  to  locate  the  price  of  a  catalogue.   This  meant  correspondence 
was  necessary  before  firm  orders  could  be  placed  and  often  the  delay  resulted 
in  the  item  becoming  out-of-print.   Noele  Balke  suggested  that  all  librarians 
attached  to  galleries  or  near  them  should  try  to  convince  the  gallery  staff 
responsible  for  listings  that  such  details  should  be  included.   She  had  managed 
to  get  some  changes  made  at  the  National  Gallery  and  hoped  to  improve  the 
listing  of  catalogues  even  further. 


Merle  Fabian  from  the  Canadian  Embassy  Library  in  Washington,  D.C,  stated 
that  she  found  it  difficult  to  order  because  the  postage,  etc.,  was  rarely 
included  evon  when  the  price  was  p;iven.  This  meant  that  correspondence  was 
still  needed  before  the  order  could  be  placed.   This  problem  is  not  so  great 
for  larger  institutions  v;hich  usually  absorb  mailing  costs  through  a  general 
fund  but  smaller  libraries  have  to  account  for  the  mailing  costs. 

A  suggestion  was  made  that  the  UBC  list  and  other  such  acquisitions  lists 
could  possibly  include  prices  when  they  were  known.   This  would  be  a  start  in 
solving  the  problem. 

The  depth  of  coverage  needed  by  various  libraries  was  queried.   The  policy 
at  the  National  Gallery  Library  is  to  obtain  everything  in  Canadian  and  post- 
medieval  western  art.   Much  is  also  acquired  on  exchange  which  is  outside  the 
parameters  of  this  policy  and  these  items  are  added  to  the  collection  as  well. 
It  was  suggested  that  many  smaller  libraries  could  perhaps  use  inter-library 
loan  for  catalogues  needed  by  their  borrowers.   However,  it  was  pointed  out 
that  with  the  increase  in  the  interest  in  art,  many  public  libraries  are  col- 
lecting as  much  Canadian  material  as  possible  and  also  other  special  areas 
depending  on  their  borrowers'  interests. 

Some  university  fine  arts  programs  require  a  broad  coverage,  since  the 
courses  cover  all  periods  of  art  from  ancient  to  modern  as  well  as  oriental 
and  ethnic  subjects.   Melva  Dwyer  said  that  this  was  the  case  at  UBC  which 
necessitated  a  very  broad  buying  policy. 

Koele  Balke  suggested  that  all  libraries  with  a  local  history  section 
should  be  encouraged  to  include  material  on  local  artists  as  well.  Often 
there  is  no  list  of  local  artists  available  anywhere  which  means  that  anyone 
interested  in  local  art  has  no  place  to  begin  to  look  for  material.   Noele 
stressed  that  material  of  the  past  was  as  important  as  the  present  and  far 
more  difficult  to  obtain. 

Alan  Suddon  brought  in  copies  of  the  Ontario  Index  of  Canadian  Artists 
which  is  a  listing  of  Canadian  artists'  files  and  collections  available  in 
Ontario  institutions.   Alan  wondered  if  it  could  be  expanded  in  some  way  to 
include  artists'  files  in  other  parts  of  Canada.   The  project  is  apparently 
on  the  verge  of  collapse  due  to  a  lack  of  funding  by  the  Ontario  government. 
Those  present  from  Ontario  felt  that  it  should  be  a  continuing  project  with 
monthly  or  annual  supplements  and  not  just  a  one-shot  effort.   The  Metro- 
Toronto  library  art  files  already  contain  over  200  names  of  artists  which 
could  be  added  to  the  present  index.  Many  other  Ontario  libraries  are  pro- 
bably in  the  same  position.   Alan  urged  that  all  present  write  to  the  editor 
to  give  her  support  for  the  continuation  of  the  project.* 

Melva  Dwyer  suggested  that  discussion  on  the  processing  and  storage  of 
catalogues  might  be  valuable  at  this  point.   She  asked  if  any  libraries  had 
established  set  standards  for  deciding  when  to  catalogue  and  when  to  leave 
an  item  uncatalogued .   'I'he  National  Gallery  Library  catalogues  anything 
Canadian  which  is  four  pages  or  more;  York  University  makes  an  arbitrary 
decision  depending  upon  the  value  of  the  item;  twenty  pages  or  more  was  the 
criteria  established  for  full  cataloguing  at  Western  University;  and  London 
Public  Library  and  Art  >iuseum  treats  all  catalogues  as  pamphlets  and  uses 
them  as  vertical  file  material. 

The  question  of  storing  the  small  items  was  also  mentioned,   i^very  lib- 
rary seemed  to  have  its  own  methods  which  ranged  from  the  orthodox  use  of 
pamphlet  folders,  to  binders,  envelopes,  packets  in  folders,  etc.   In  other 
words,  anything  which  would  permit  the  item  being  placed  or  a  shelf. 

*Louise  Chenier,  Visual  Arts  Ontario,  8  York  Street,  Toronto,  Ontario. 


Melva  Dwyer  asked  if  the  small  items  were  placed  on  open  stacks,  since 
in  her  experience,  she  found  that  t'ey  tended  to  disappear  very  quickly. 

Alan  3uddon  said  he  used  closed  stacks  for  small  items;  the  National 
Gallery  Library  frequently  xeroxes  a  copy  for  use  on  the  shelves  and  keeps 
the  original  item  in  the  rare  book  cabinet.   This  latter  practice  not  only 
prevents  the  deterioration  of  the  material  from  use  but  also  prevents  the 
loss  of  the  original. 

Karia  Ochrymovych  asked  if  catalogue  introductions  or  texts  could  not 
possibly  be  reproduced  in  journals.   In  this  way,  valuable  material  would 
become  more  readily  available.   Alan  Suddon  felt  that  microfiche  would  be  a 
more  useful  tool  for  this  purpose.   He  =also  stressed  the  fact  that  the  cata- 
loguing of  exhibition  catalogues  wa;j  a  means  of  broadcasting  their  existence, 
since  they  would  then  be  listed  in  the  National  Union  Catalogue  at  Ottawa. 
Silvia  Frii  stated  that  she  sends  as  many  catalogues  as  possible  for  proces- 
sing so  that  they  are  available  with  the  books. 

Pat  I  arnell  from  Saskatchewan  suggested  that  possibly  a  regional  depo- 
sitory system  might  be  workable.   Noele  Balke  agreed  that  this  was  an 
excellent  idea  but  would  depend  on  the  designated  regional  centres  establish- 
ing an  active  program  of  collecting  the  material.  Alan  Suddon  mentioned  that 
the  Ontario  Index  of  Canadian  Artists  could  be  a  model  for  this  type  of  program 
in  every  province.   From  the  discussion,  it  would  seem  that  the  public  libraries 
would  be  the  logical  centres  for  local  collections  since  universities  must 
collect  according  to  the  courses  being  offered. 

N.elva  Dwyer  referred  to  the  fact  that  the  National  Library  would  probably 
be  undertaking  a  survey  of  Fine  Arts  Research  Collections  in  Canada  in  1976/77. 
As  a  result  of  the  survey,  it  is  hoped  that  a  number  of  recommendations  will 
be  made.   A  depository  program  such  as  the  one  referred  to  above  could  well 
be  one  of  the  recommendations. 

Reference  was  also  made  to  the  Vancouver  I ublic  Library  List  of  Canadian 
Artists  which  had  been  put  on  microfilm  several  years  ago.   Since  then,  the 
original  material  which  occupied  6  reels  of  film  has  doubled.  Despite  the 
fact  that  the  Canadian  Library  Association  was  interested  in  producing  the 
supplement,  it  seemed  that  the  project  would  be  dropped  for  the  present  time. 

v/hen  discussing  sources  of  out-of-print  catalogues,  Jacquie  Hunter  told 
us  that  McLaren  Microfilm  is  going  to  reproduce  the  National  Gallery  catalogues 
on  microfiche  from  the  beginning  to  I96O.   If  this  project  is  successful, 
perhaps  the  catalogues  of  some  of  tne  Canadian  art  associations  could  be  re- 
produced by  the  same  method.  Ketha  McLaren,  who  was  present,  spoke  about  the 
project  at  the  National  Gallery.   The  company  hopes  to  be  able  to  sell  the 
catalogues  not  only  as  a  package  but  also  by  separate  titles.  She  said  that 
they  hoped  to  be  able  to  complete  the  project  by  late  fall  or  early  winter 
of  this  year.   In  any  event,  there  will  be  publicity  when  the  project  is 
complete.   Ketha  also  said  that  they  hoped  to  produce  a  hard  copy  index  for 
the  catalogues  which  would  be  useful  as  a  reference  tool  as  well  as  an  order- 
ing device. 

Mention  of  the  'society'  catalogues  brought  forth  the  information  that 
many  of  the  early  shows  at  the  Art  Gallery  of  Ontario  were  also  society  shows. 
If  either  set  were  nicrofilmed  there  would  be  duplication.   However,  due  to^ 
the  importance  of  the  material  for  the  early  history  of  Canadian  art  this  did 
not  seem  too  great  a  problem  provided  that  permission  to  reproduce  could  be 
obtained. 


Guntor  Bishop  of  the  Arts  and  Letters  Club,  'ioronto,  asked  if  anyone  knew 
of  any  sources  for  obtaining  early  Canadian  catalogues.   Two  Toronto  book 
sellers  were  mentioned  as  being  the  best  for  locating  such  items  when  they 
became  available:   Hungb  Anson-Cartwright  and  the  Dora  Hood  Bookshop.  Jacquie 
Hunter  mentioned  that  the  Canadian  Book  Exchange  centre  cannot  cope  with  the 
listing  of  exhibition  catalogues  if  any  are  sent  to  them. 

Some  discussion  arose  over  a  satisfactory  method  of  analysing  group  shows. 
The  UBC  system  was  described  briefly.   Alan  Suddon  mentioned  that  for  any 
catalogues  which  he  is  ha^'ing  processed  he  is  able  to  request  enough  main 
entry  cards  to  use  for  his  analytics.   This  would  seem  to  be  very  satisfactory 
when  posf^ible  for  those  items  which  are  being  classified. 

A  suggestion  was  made  that  the  UBC  file  of  analytics  be  published  so  that 
it  would  be  more  readily  available.  Melva  Dwyer  explained  that  the  Canadian 
artists  would  have  to  be  separated  if  only  Canadian  material  was  required  which 
would  add  considerably  to  the  cost  of  the  work  involved. 

Although  no  major  breaJcthroughs  seemed  to  come  out  of  the  discussion,  it 
was  evident  that  some  good  points  had  been  aired.   A  final  point  was  made  by 
Alan  Suddon:   "Librarians  who  are  indexing  material  are  probably  duplicating, 
but,  until  we  can  effectively  publish  the  material  or  make  it  available,  we'll 
continue  to  duplicate." 

The  meeting  adjourned  with  Melva  Dwyer  reiterating  the  hope  that  some  of 
problems  which  had  been  discussed  would  be  closer  to  solution  when  the  proposed 
Survey  of  Art  Library  Resources  was  completed. 

The  meeting  was  followed  by  lunch  and  an  all  too  brief  stop  to  visit  the 
interesting  displays  of  art  ephemera  and  photographs  in  the  foyer  of  the  Metro- 
Toronto  Art  Library. 

M.  J.  Dwyer 


ECLECTIC  EVE  by  Janice  Cameron  And  others. 

Distributed  by  Csnadisn  Women's  li;ducation?l 
Press,  280  eloor  Street  Twest  -  Suite  3^'^, 
Toronto.  Price  :^'^.7'=^  (ppperbsck) 

This  is  an  alinh^betirally  arranged 
listinp-  of  ^9  women  artists  active  in  the 
Toronto  areo.   Entries  consist  of  brief  items 
of  bioc^ranhical  information,  e.g.  nlace  of 
birth,  education,  and  rallery  affiliation  of  artist,  if  any.  This  is  fol- 
lovTed  by  a  statement  from  the  artist,  one  or  two  naraf?rar)hs  lone,  obtained 
by  interview.  The  targes  of  the  intervievrs  are  ar^T^arently  housed  at  the 
Ontario  Collei^e  of  Art.  Most,  but  not  all,  of  the  entries  ere  illustrated 
-  I  counted  ^40  black  and  white  reproductions,  most  of  them  full  rare  size 
but  of  indifferent  ouality.  Of  10  names  selected  at  random,  9  were  also 
listed  in  the  Ontario  Index  of  ^rtlsf.s.     The  cormnilation  mipht  be  more 
useful  if  the  bioerar^hVcal  information  riven  were  more  complete  (for  example, 
dates  of  birth  are  only  occasionally  Riven),  but  nevertheless,  add  KCLLCTIC 
EVE  as  another  welcome,  if  minor,  source  of  informptior  to  the  Canadian 
secWon  of  the  refer*='nce  shelf. 


New s_  from  Cnl^^firy 

■  The  rev  curstor  of  the  UNIVERSITY  OF  CALGARY  ART  GALLERY  is  John  brook? 
Joirer,  of  ■Rsltimore,  >  j>rvlar»ri,  formerlv  instructor  and  psllerv  mansfer  at 
the  Towson  State  Collep-e  in  Baltimori=». 

■  The  r-rarhic  P,   Qpllerv  has  <"h=nFed  it?  name  to  GALERIE  BOYALE,  and  is 
now  affiliated  with  the  Vancouver  rallery  of  the  Fare   name.  The  new  name 
reflects  rrore  accurately  the  wider  interests  of  th^  pallery  which  encompass 
oaintinp-,  some  craft<=^,  as  v^ell  ^s  nrints. 

■Alan  Suddon  renort?  that  AVR(»1  ISAACS  (of  the  Isaacs  Gallery  of  Toronto), 
ST^okesman  for  the  Professional  Art  Jealer*;  Association,  h^F   worked  out  an 
arranpement  with  40  commercial  P'alleries  from  across  Canada  to  offer  a  sub- 
scription, at  f^20.00  ner  vear,  to  all  unpriced  literature  (small  exhibition 
catfllofTues,  announcements,  nosters,  notices,  etc.)  published  by  the  ^  r.ar- 
ticinptinp  f^plleries.  For  fur+her  i  nfor^^ation  T-rrite  to: 

Professional  Art  J)ealers  As<5ocT!>tion 

6''>  Oueen  Street  vVest,  Suite  1800 

T^oronto  ^^'^H  2^"; 

■  LUKE  RCMBOUT  is   the  new  director  o'f'  the  Vancouver   Art  Gallery  as  of 
Aucrust  first.      He   com.es  to  Vancouv'^'T    from  the  •position  of  head,    V'^  sua! 
Art  and  ^ilm  S^r^tion  of  the  Canada  Council., 

■ALVIN  BAUCIND  h»F  been  ennointpd   head   curator  of  the  Arancouver   Art 
Gal]  erv  as  of  Sentember  1,    197'"»      '^Ivin  ±^  renlacino"  ^ori*=  Shadbolt  who   has 
been  vdth  the  pallery  for  many  years. 

■  Th'^  Vancouver  Art  Gall  er^--  recently  presented  KLEE  WYCK,  A  BALLET  FOR 
£MILY  CARR,      This  wa=^   ^oecially  written  and  -nroduced  bv  the  Anna  Wvman  uance 
Theatre   and  Ann  !•  ortif  ee.     If   anvone  wishes  to  receivf    a   cor»y  of  th*^  Play- 
board  which  was  used  as  the  nroc^ram.  for  the   event,    thev  can  do   so  by  writing 
to:  Jean  Nartin,    Librarian 

Vancouver  Art  Gan*>ry 
11^*^  West  Creorpia  Street 
Vancouver,    ^^..C.   v6e  3H1 
The    same  issu^   o"^  ''■'' pTbo.''rd   inolnd-^^s   r>n   nrt-i -^Te  or  th'-'  V^prouver  Tnter- 
nption?>1    Stoi^e  '^culntur'"   ''ymnopium.      Conies  of  thp   i  ccup   ot»p»  free. 

■  For  an^^one  ir+'=»rectod   1.^  r»onspr""'"i  nf^   <^nace.    the  entire  run  of  VANGUARD, 
thp  Vancouver    '^rt   o^ollev-^^  •oubl'i  c^'^ti  on.    is    ■•^v  rbni  1  ^i-^l  p   on  microfiche   from 
the   prallpr"''". 

•  JEAN  HARTIN  reports  that   ^h^   ^-rH   he-r   •^•tpf'f   -^r^  ^ov  ^^nr'^^nrip  VANGUARD 
froTTi  1Q6Q-1Q7*^  1-,-"^   =>r+i<~+,      Th"  previous   if^sup*^  have  '■I  resd'^''  been  Honp,      VJhpn 
cor^'^1  e+od ,    ftver-r    n-p+i  c+    y.TY\o   vas    exhTbiti^rl    at   th-^^    apllerv  ■'^^j.^T    V^p>   indeyed. 
The   chpckli  .«!+   is    -ivailablp   from  Jr^pv  ^^'-  ■''^r\f^r>p■   "*"o   h^r   '^t    -t-b"    cr^n  erv  ("^qnip 
aHdre*'*'   >"=   "bo'^'p'^. 
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Fp-Jie^  Art^  Collpf^tioriP  i.r  Canadian  I.ihrflrie* 

At  thft  National  Conference  on  th'=>  .^tate  of  rnnadipn  BibllLOfn'a'ohy  in 
Vnncouvf^r  in  Anril  of  IQ'?^,  a  recommendption  (no.  34)  v?>s  made  thst  e 
survey  of  -^ine  pvt   colleotions  in  Can^dien  libraries  be  undertaken.  The 
Resour<^es  Survov  i^ivi^ion  of  the  Collections  Jevelonment  Branch  of  the 
IJational  Librarv  has  arreed  to  undertake  the  *^urvey. 

The  plm   of  the  survev  xd.ll  be,  not  onlv  to  define  the  areas  cover€»d 
by  ma.ior  collections  in  universities,  oublic  libraries  or  the  better  known 
art  palleries  such  as  those  of  Montreal,  Toronto  or  Vancouver,  but  to  un- 
cover vrhat  mav  be  held  in  the  local  collection  of  a  nublic  library,  amonF 
the  Daners  of  an  art  association  or  in  a  nrovincial  archives,  in  the  minor 
holdings  of  rovernment  de'oartments  deplinp  normallv  in  oth«^r  sub.iect  areas. 
Imnortant  as  it  is  to  make  known  who  has  General  or  sr>eciali7,ed  art  historv 
collections,  and  in  what  depth  what  rieriods  and  what  countries  are  covered, 
it  is  often  harder  to  f^et  at  the  source  materials  of  Canadian  art  -  the 
earlv  exhibition  catalop-ues,  the  biop^ranhical  materials  about  local  artists, 
the  illustrated  books,  the  records  of  art  associations. 

The  need  to  know  more  about  Canada's  scattered  art  library  resources 
was  one  of  the  main  reasons  for  the  founding-  in  196?  of  the  Art  Libraries 
Committee  of  the  Canadian  Library  Association,  and  the  beplnniner  of  an  in- 
formal networking  system  amonp  librari  ans  who  coiald  meet  at  the  annual 
conferences  of  the  Association  under  the  ausmces  of  the  Committee  to  ex- 
chane'e  information.  A  start  was  actually  made  on  a  survey  in  1968,  though 
this  vras  never  comnleted  for  the  usual  reasons  -  lack  of  time  and  money. 
So  it  was  with  considerable  pleasure  th^t  the  Art  Libraries  Committee,  now 
of  CASLIS,  learned  that  the  National  Library  would  back  a  renewed  effort  to 
v«urvev  art  library  collections  in  Canada  and  was  Interested  in  Dublishinp 
th«»  results  in  their  series  on  librarv  collections  in  different  subject 
areas. 

Preliminarv  meetinp-s  between  representatives  of  the  >)ational  Library's 
Resources  Survev  jJi vision  and  Committee  members  V^ave  taken  niece  to  decide 
on  the  initial  stens  to  be  taken,  and  to  outline  a  schedule  for  the  nropress 
of  the  survey.  The  Resources  Survey  ^d. vision  ;>dll  lend  the  expertise  gar- 
nered in  the  tvTo  "^^urveys  already  undertaJcen,  those  of  law  collections  and  of 
p-overnment  i^ubli cations.   The  Art  Libraries  Committee  has  indicated  the  kinds 
of  information  most  needed  about  the  collections  and  locations  of  art  library 
materials  in  Canada  and  from  this  the  Resources  Survey  Division  will  devise 
the  nuestionnaires  to  elicit  the  information.  These  auestionnaires  will  be 
mailed  out  to  institutions  whose  names  have  been  suggested  by  Committee 
members  who  come  "f^rom  most  of  the  or  evinces  of  Canada. 

So  the  anneal  is,  as  usual,  to  already  overworked  librarians  and  bib- 
lioohiles.  Please  do  not  discard  the  survey  ouestionnaire  at  first  glance 
as  apparently  not  sDolicable  because  you  do  not  have  a  snecial  art  library 
or  a  ma.ior  art  collection!  You  may  have  treasures  that  no  one  has  thought  of 
as  imnortant  in  an  art  context  because  they  also  related  to  another  subject 
area. 

And  if  you  do  have  an  art  librar^'^  or  collection,  what  about  the  nrint 
or  audio-visual  materials  in  special  collections,  not  catalosrued  in  the 
usual  way  for  books  and  not  re'norted  to  the  Union  Catalogue  at  the  National 
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Library?  Librarians  not  far  away  may  be  sending  out  of  the  province,  even 
out  of  the  country,  for  an  exhibition  catalopue  already  held  in  another 
Conadifln  library.  vSomeone  may  be  mounting  an  exhibition  about  s  Canadian 
artist  without  knowine  that  documents  concerning  his  work  are  held  in  scwie 
history  or  srchivpl  collection  somewhere. 

W>\en  there  is  need  for  further  information  about  a  collection,  members 
of  the  survey  team  will  make  "oersonal  visits.   However,  the  success  of  the 
survey  and  the  resultant  usefulness  of  the  Guide  to  Fine  Art  Resources  in 
Library  Collections  in  Csnada  will  deoend  not  only  on  the  work  done  by 
National  Library  oersonnel  but  on  the  co-operation  of  the  staffs  of  the 
libraries  and  institutions  to  whom  the  Questionnaires  are  sent,  whether 
these  libraries  and  institutions  sre   university,  nublic  or  private,  museums, 
archives,  religious  orp-ani^atior*::,  art  associations  or  schools. 

H.K.  Balke 


deceased  Periodic als 


IMAGES  AND  INFORMATION  SORT  OF  AN  ART  MAGAZINE  existed 
for    "^  issues  which   appeared  between  Farch  and  Way  of 
197*1.      It  was  r»ublished  by  Cale:ary  artists   Don  ^labie 
and  I'jarcella  Pienvenue   (with  desicrn  assistance   from 
Chuck  Stake   Enterprises)   on  an  LTP  rrant  and  was  dis- 
tributed free  to  local  art-orient'=^d   establishments, 
while  personal   and  institutional   subscriptions  cost 
*'i?.00  for   '^  issues.      Content  consisted  of  local  news, 
revievTs,    complaints,    etc,    nresented  in  a   non-estab- 
lishment format.      The  illustration  ."t  rlo-ht   reproduces 
tv>e  cover   of  one  issue.      I   under"=tand  that  a  limited 
number  of  issues  are   still   available  from   Don  Mabie   at: 

^-2 '319   -   f>OP'  oth  Street  S^^J 

Calrary,   Alt^,      T2P  ?.P-T 


Kew  Periodicals 

EMERGING  ARTS  WEST  is  a  nevr  monthlv  art  rnap-a^.ine  that  ^dll  attempt  to 
renort  on  the  visual  arts  scene  in  th^  four  western  i^rovinces.   Each  issue 
will  •f'esture  fonr  artists,  one  each  from  Mani  toba,  Saskatchewan,  Alberta 
and  P,C,   The  first  issue,  due  in  October,  vail  have  articles  on  Tony  Tascona, 
Joe  Fafard,  John  "i^ierreilers  and  Fvadna  Chanman.  It  is  tentatively  proposed 
that  two  of  the  four  artists  featured  each  month  will  be  'established'  ones, 
while  the  other  tvro  will  be  'emerE^inp-'  artists  who  thp  editor  feels  deserve 
»n   audience.  However,  the  map-azine  will  not  attf^mnt  "sophisticated  critical 
analysis"  but  xd.ll  simolv  "expose  the  nublic  to  th«=  artists  of  our  communi- 
tips."  The  editor,  Carolyn  Leier,  has  a  backp-rouncl  in  art  education  and  art 
historv,  while  her  princir^al  a<=:Ristants  xiave  trainj.np-  in  education  and  com- 
mercial art.  To  date,  the  magazine  has  received  no  prants  and  depends  upon 
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sub?crlT>tionR  and   adverti.sinp  for  revenue.      For  pn  nnnual   Bubscrintion  at 
$1';.00   (an  introductory  offer  at  ;|J1?.00  1p  in  effect  till  SeT:)t©mb©r  IS)  write 
to:  Rmerp-infT  Arts  Vifept 

'^O  H addon  Road  "^VJ 

Calparv,  Alta.  T2V  9X1 


'^   Last  Word  fron  th*^  ^^clitorl 

I  vipnt  to  taki^  thi.';  oDDorturaty  to  invite  oil  AJ.C  member*=^  J^nd  other 
interested  Parties  to  be3^  me  riro^uoe  our  I'evsletter  by  sendinp"  me  news. 
An-'rt.hinf  that  hg-nnonc;  i^  your  area  that  rnsv  iv-.torest  other  art  librarians 
is  lep'itim^'te  cor>tr  for  this  newsletter,   lievs  of   e>:hibitions,  erhibition 
catalog"::,  new  -neriodicals,  reference  works,  anv  Dro'^osed  or  on-going  art 
nroiects,  articles  on  "how  v^e  do  it  at  ^^y  librar""", "  etc.  -  all  is  welcome. 
Conv  may  be  sent  to  me  in  any  form,  lone  or  short,  tv^-^ed,  hand-written, 
in  note  form  or  as  finished  cony,  .lust  so  lonp-  as  it  is  "lepible  and  intel- 
ligible.  Illustrations  are  also  wanted,  as  lonfr  ps   they  are  not  photo- 
granhs  and  are  renroducible  in  black  and  v^iite.  Contributors  to  this  first 
issue  of  the  new  format  newsletter  vrere  necessarilv  few  in  number,  since 
I  am  tryi.np  to  beat  -^till  another  imminent  mail  strike  deadline,  but  in 
future  T  hone  that  cony  can  be  included  ■fvom  Pl.C   memb'='rs  all  across  Canada. 
The  next  issue  vrill  be  mailed  around  November  1st,  so  take  a  few  minutes 
between  now  and  October  ?Oth  and  let  me  knov^  of  an-^/thin<?  you  would  like  to 
see  nublished  in  our  newsletter.   The  ALC  has  comie  ?  lonp  wav  this  -nast 
year,  and  I  am  sure  th  =  t  our  newsletter,  vri+h  contributions  arid   nartici-nstion 
from  all  o-P  von.  x-nii  sissist  its  future  vitalit.v. 
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